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NOTICE 


THE BEST COPIES OBTAINABLE ARE 
INCLUDED IN THE REPRODUCTION 
OF THE FILE. PAGES INCLUDED 
THAT ARE BLURRED, LIGHT OR 
OTHERWISE DIFFICULT TO READ 
ARE THE RESULT OF THE CONDITION 
AND OR COLOR OF THE ORIGINALS 
PROVIDED. THESE ARE THE BEST 
COPIES AVAILABLE. 
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THE GOLDEN EGG— Walt Dimey, the creator of Donald 
Duck and other favorite*, pose* with the quack-quack kero 


Everybody know* Donald Duck 
i»ut hi* owner, beta* more *elf- 
kffacmg. walked Washington’* 
wtreeu tor two day* unrecognized. 
S Without fanfare of fairyland 
^trumpet* or the need tor Donald to 
run interference against Waahin*- 
mm’i fast-hitting field of autograph 
punter*. Walt Dimey cane here 
“simply to aee the sights" 
^ him4i - 

Apparently he waa unbothered bw 

S owds which (night have wanted 
aee the creator of Donald and 
e naeatro of Ute world'* greateit 
raenagerie aet to nuke. He taid 
he taw half of Washington’* ri gh t. 
before tune tor leaving. He in more 
iretisng than Donald. 

. Jd by hi* friend* “to live and 
tarvdr in the world of fancy he haa 
td," Disney waa anxious to 
what the Nation's Capital is 
far *- . - . . — -^r ■ ^ 


thinking about se realictic a matter 
aa the war. 

_ Donald Duck went go quacking 

M * ck P r WOD ’ t ** 5 >ture 
10 of the enemy tingle-handed and 
Snow White won’t be a war nunc 
while the Seven Dwarf* hard awav 
the bleeding wo unded "** 
.. D .ifT er wonV-or rather 

•* ^ Potet *>e*nt think It wi*e 
to *lant hi* creature* as specific 
character* to any era. Be tolnks 
of them romping about ttelm 
: Besides, be k eooeeraed wJS, 
wm reel American fioBdore.*’ 
centering around Georgia's fw 
citizen, Uncle Remna Ditney cams 
here from Atlanta and the State’s 
rural precincts where be trkd to 
learn itow Georgian* really 
and bow the itwwi. take 
standing up now. There will 
more on the silver aeree 
this later. • . 
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Office Memorandum • united states government 

TO < Director, FBI Att 'n: Training and Inspection DAT& December 16, 1954 

Division 


P&OM t SAC, Los Angeles (66-nev) 

SUBJECT: WALT DISNEY 

SAC CONTACT 

LOS ANGELES FIELD DIVISION 


Re SAC Letter 5^-54 dated 10/7/54. 


V 


POSITION OF CONTACT 


Approved by Bureau as SAC Contact 

Mr. WALT DISNEY is the Vice-President in charge of production and 
the founder of Walt Disney Productions, Inc.', 2400 West Alameda Street, 
Burbank, California. Mr. DISNEY is extremely prominent in the motion pic tun 
Industry and his company is the foremost organization in the production of 
cartoons. 


SERVICES CONTACT CAN PERFORM 


Mr. DISNEY has recently established 


uslness association vith the American Broadcasting Company - Paramount 
Theaters, Inc., for the production of a series of television 6hows, which 
for the mo6t part are scheduled to be filmed at Disneyland, a multimillion 
dollar amusement park being established under Mr. DISNEY'S direction in 
the vicinity of Anaheim, California. Mr. DISNEY has volunteered representa- 
tives of this office complete access to the facilities of Disneyland for use,, 
in connection vith official matters and for recreational purposes 


PAST RELATIONS WITH LOS ANGELES OFFICE 




I DEC 8* :934 
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RE: WALT DISNEY 

BACKGROUND 


WALT DISNEY vas born in Chicego, Illinois, on December 5, 1901. 

He received his elementary and high school education in the schools of that 
city and became a commercial artist in 1919. Between 1919 and 1922 he pro- 

auced a number of cartoons and in 1928 created Mickey Mouse, his most famous 
cartoon. 


Mr. DISNEY has been associated with his brother, ROY 0. DISNEY 
in the management and operation of the Walt Disney Productions since the" L- 
establishment of the company by the brothers in the early 1930's. Mr. 
DISNEY resides with his wife and family in the Holmby Hills section of 
Los Angeles. 

DEROGATORY INFORMATION 


No derogatory information concerning this individual appears in 
the files of this office. 

SAC RECOMMENDATION 

Because of Mr. DISNEY'S position as the foremost producer of 
cartoon films in the motion picture industry and his prominence and wide 
acquaintanceship in film production matters, it is believed that he can be 
of valuable assistance to this office and therefore it is my recommenda- 
tion that he be approved as an SAC contact. 
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IfDISNEY PRODUCTIONS 

__^>>MICKEY MOUSE NEWSREEL UNIT — 
^MICKEY MOUSE CLUB j 

-AMERICA;: BROADCASTING COMPANY 
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Tele. Room — 
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nic td j *^ anuar y Mr. Jerry A<fSuns, local representative for Walt i • 

holv y ^° t^T 8 ’ iaiJ New J ez& *y Avenii<L_Northwe st, phone MEtr4polit2n~8 - hzi 
horn. p h ° ne JAckeon 2.2023, came to the Bureau maimom ? ei a „ d ^ 

He was very much impressed with the tour and returned on January 19 1 95 6 to 

iM^MoircTr be possiwe for wm *° — *«*■«. l zzjl 

ProHll „.. He presented his P lan to Agent Kemper. He said that Walt Disney 

be,w“ „ ? n oVa P „°d 6°00 M Conrpaly 

. xor cnudren. The program has an audience of 20, 000, 000. 
.... w He said that the show is broken down into four parts. 

1 W “* aTuU mZy CarJZ ' * ^ “““ “* 

r— ~ -r -itirxr^r: 

for example, they will not even show anyone hunting or any form of brutSity ' 

»Ss3r:sSTa?a- 

,^v^ d r k c^. n r n n : 477 iu - v-* - C™ 

PoLV 0 ',?"' '° em f l “ SiZe ““ crimlMl '4rpri77but wo^mYfely'l^io 

Jpoux, ou, how n»»y Angerprin,. wo have and .how ho/they «rve a hu^Si^purpo., 

* «* r d 4 - ^ 

us to check the narration beforehand. 

Enclosure ‘-A , RECORDED - 


enclosure 

ECK:grs Q - VCLOSUBS 4 M 

u, 63 F& 2 4 1056 SX-^ 0 ® 
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Mr. Nichols 


January 20, 1956 


and a. attache d*list^shows ' p0nsors ^ «• 

aimed at children. Include dog food, cereals, canned milk“y bfrsTd’^pcorn. 

Disney, who is “T ““ 

SAC contact in the Los Angeles Office. He has been 

RECOMMENDATION: 

— £ 

very little ^or^onlur^t £ emend ° US audience the fact that this would require 
we will be glad to cooperate' in ids^en^^^ ^ ^ ^ SimS “** teU him that ’ 

jy ^ A d Ai. i d 
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ADDENDUM/ECK:grs/ 1-27-56 

On 1/26/56 Kemper called Sims and told him we would h* ♦ v , . 

extremely sorry and said perhaps he would call us at f 1° h * lp W ’ He was 

help him. Kemper told him to feel free to do so Uter l ° * n ° W U We c£nild 
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true copy 


Mickey Mouse 
Newsreel Unit 


Dash Dog Pood 

Franks 

Ipana toothpaste 

Catsup. 

Frozen soup 
hot soup 

Franco -American Prdts. 

Pork and Beans 

Carnation Milk 

Coca-Cola . 

Wheatie s 
Cheerios 
Cake Mixes 
Jets 

Trix 

Johnson's wax 

Lettuce 

Mars candy 

Mattel Inc 

Miles Laborities 

Mortons' Salt. . . 

SOS Co. 

TV Time Popcorn. ....... 

Vick Chemical Col 

Welch Grape Juice. Co. 


Armour and Co. 
Bristol-Myers. 
Campbell Soup Co. 


Campbell Soup Co. 
Carnation Co. 
Coca-Cola 


General Mills 

Lettuce Inc. 
Mars Inc. 
Mattel Inc. 
Miles Lab. 


& 


Monday.. Coca-Cola 


Tue sday. . . 


Wednesday. . . Vicks and General Mills 


Thursday. . . 

Friday. . .Lettuce Inc. and Morton's Salt. 
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Office Memorandum • 


UNITED STATES GOVERNMENT 


TO 


ROM « 


SCT JBC T : 


Mr, Tolaon ** 

Ur, Mason 

£ ' 

WALT DISNEY. 

MOTION PICTURE PRODUCER 
SAC CONTACT OF LOS ANGELES OFFICE 


DAT*, 3 / 7/56 
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Vinterrowd . 
Tele. Room . 
Hollomeo, 

G.^y> 



was visiting witiflAC** Contact wait’ n^ 9 ^ a * one °f L°s Angeles 
ttro “* fc it* Laboratory and IdinUfUautZ niuu^ enforcement 
government agencies have in^th^nasiflll 1>ia 1 ney co * m ented that 

hioftiT. /or «• ide ° 

to assist in sutfa’proTct^Pitne^if,^ “ 7“ M 6e »«»'«• 
oouli te Wf Tonlialfei‘11 t\ Trill* **“ *° " c * 
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mmms^mEFW u " 

to acquaint American children with i, * , ^eney's desire 
in numerous fields of American Indeavor. • a - Bl °Vtent opportunities 

therm and l ’om V enfirteilnt t°s {‘llriif. 'iVhls^o^.l 9 ™?*: *" 

to leitfioTlnt % % C “l™ '* order 

then dram up specific ideas 

WMftOED -94 $1] ' 7 P 

“ Messrs • Nichols - — — — 1 ^ ^ 



Parsons 
Mohr 
Tamm 

EDMsgsr (?) 


FX 


B 7 MAP* 19 1956 
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with the Bureau • 
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Aaa teen^utte^en^it’ IV FBI. "Vo tVann indt ^ «»« 
educot iono^ond^ou^fceen^conducted 009 * C w weri ' 

land Amusement Fart spears to haoe hTen pomar^tlcellVV^ 

and it m ighVb?d\sTrV?tVV “l thi l ,tagt ~t*.r 

each can be con 8 id S ered b . le *° Ha ° § him / * rn * 5 * nore f^te so that 

REC Q}!?-fENDA TION « 

recomrnendaVonVViVmVtVV mtter and «ffrr his 

tion to SAC l/alone at Vs Angelesf' COrr! ' throu 9 h ® <tA notified- 
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SAC , Lot Angelas 


March 16, 1*56 


\y 


i r 


WXiDED.til 



Director, FBI 

yy-^w- s/c, c 7. 

WALT DISNEY 
MOTION PICTURE PRODUCER 


R Ji 


The Bureau has considered very carefully your contacts with 
Jalt Disney and his desire to include the FBI in Ms Disneyland Amusement 
^ d^ ark 4114 * lio * television series over the Mickey Mouse Club of the Americ 
2 ^.Broadcastinf Company. 






Please advise Mr, Disney that at the present time our commit* 
ar * •*^«aely heavy and that it is not possible to cooperate in this regard. 
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March 21, 1956 




S a rv\AA gjr \ 
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W a | Ter B± Di S /> 


FBI concerning thriSitloSed LdiJ?d °? UC ^ ed * th# 
thlo Bureau’s file* Srf^J «.C ndlvld ? Al * H <>v®ver, 

Issued hy the CouSJirfo* re f elpt of * filer 

Advertising the "Nlp>ht or th!?"i mer J Ctn «. I> ® raocr,ll cy 
at the Martin Beck Thlatfr^n 5 Ki. 1C "\» to be h6ld 
Hew York City. *°*™**7 1 4 , 1943, i„ 

sponsors and guestJ ll8 » of 

of "Walt Disney. "jt(j h which the nine ,. 

^ , v ^ • 

been d.il e Mtea°^°th<> f * « l*tf °thf 5 tl ff % 

States pursuant to Executive ojder loSso!«£l » ltad 

JJ® ’ p#0 Ploa Voice," issue of JsnukAfi^T .J- ***^'*^ 


im, 



Boardsssa. 

tbola 


Ummowd 


^o^le^MMntly.^rt’v^ir^c^tffl^f^r CirtfSll.t. 
would be held on Jinuiw Sr iof that the nesting 

Tki 34 th and 8th Avenue, in^ew Virv^ci Ma P hmtt *n Colter, 

? Individual soonaoS. evf To S Clt F* A*on« ^he 

*1 'Walt Wa^tuT' “* ,tio8 ,u “•*•§ «» n» 

^ American Activities in Its fj* 6 ** 1 Coa»lttee on Vn- 
CrNew Masses" Is e*n*?«Jilif apo F t d 5 t#d March 29, 1944, 
the Cosssunlst Party . %jlj * * rculated weakly journal 

She-#© (62-60527-25375) 

“ • WSUlt Ofy^ U ^°™^ a T *°* 

not to be construed • soV«-f mn X *I® check and is 
the Individual Involved ° r * noncl o*rance of 

for your use tnHhJJJd nofbi difSjfifP'a 1 ' *“•"»"«« , 
yeur .l6.nc7. (UJ n0 ‘ be of W 

and one to 8«f FCOBOra.rnS’* MSB S 3 IMS _ « 
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November 9, 1956 
PERSONAL 





Mr. Walt Disney • 

2400 Alameda Avenue ' .* * 

Burbank, California 

Dear Mr. Disney: 

our Los Aneelea ?' M £? ne i SpeClal Age "‘ Charge of 

£2 wsat 

recogamon, an!?,!?^” 

SS?2^toSlSff congratulations to yo^ont^ctfon. 

Sincerely yours, £ 1 

^ ®^S9r ftc-vvet '■’ c5 


7 u. 

— n 1 

CC - Los Angeles, Reurlet 10-31-56 co 

../. E ^ 

SAC contact of the Lo^ Offic^ 1 Th" 8 "} th Disney who ® ^ 
Bufiles on the Screen Producer*! miM* o* 1616 is no der °gatory=dath'in 
20th Century-Fox and an SAC conlL „'f t h ^“ 6 i ?1 E !\ gel > ? Producer at 


» fit* 20th Century-Voa^d » ScSSS "of t ST* ?' E " g ^ ^proto 

* ■ «-. president of the Guild In 1955 ' e Los Angeles^Officnjwas 

/r Z 3 .'' ' ir,' ?V. C \enfr** 

SS=' (4) ^ 7^ fer ‘ ■ " /2$r»L 
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Rosea 
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WALT DISNEY 


November 26, 



Dear Mr. Hoover - 



M 
M 
M 

Mr. Bplnii r.t 

Mr. M hr 

Mr. Par-.r,? .... 

Mr. R f-n 

Mr. Tr.:nr» 

Mr. Tri.tii’r 

Mr. Nrase 

Tele. Room 

Mr. Hop man 

Miss G}a 

7 





It was good of you to take time from your busy 
day to send me your very complimentary letter 
of November 9th. 

\ • 

To say that I am pleased about the forthcoming £ 

Milestone Award is definitely an understatement 
and my only hope is that I will always be able to 
live up to it and be deserving of this great tribute. 

Your congratulations in this connection are 
deeply appreciated. 


Warmest regards and many thanks. 



0 


Vvj ?• rr r; ( -.n c ,y 

Mr. J. Edgar Hoover 

F ederal Bureau of Investigation 
United States Department of Justice 
Washington 25, D. C. 
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T Roundup 

lisney fo Get 
Award Feb. 22 
At Valley Forge ,, 

Philadelphia 

K yALT DISNEY will be at Val- 
‘ * 1 ley Forge on Friday, Feb. 22, 
to accept a Freedoms Foundation 
Award. Hell be introduced by 
WFIL - TV newscaster Gunnar / 
Back. y ^ 

» Another TV celebrity visitor; 

'will be actor — V|64.000 Chal- 
lenge” art expert Vincent Pric, 

iMIIO n a WO ll/snflnir Sa LaI- L: -1. ./r 


lue here Monday to help kick off 
Philadelphia Museum of .Art 
lembership drive. . . 
Playwright Arnold Schulmanj 
..hose “A Hole in the Head’’]) 
.opened at the Walnut last night]) 
'vigorously denies that it’s a stage) 
version of his highly -lauded Tv) 
drama, “A Heart’s a Forgotten 
Hotel.” 

Ted Rogers, producer of NBC’s 
“Home”, discusses "New Dimen- 
sions in Television,” at a Barclay 
luncheon of the Television and 
Radio Advertising Club of Phil- 
adelphia tomorrow. 

“How Near Is Your Heart At- 
tack?” is the subject of a WFIL- 
TV symposium tomorrow night at 
8. Ways in which people abuse 
their hearts will be cited by Dr. 
Robert P. Glover, chief of the De- 
partment of Thoracic Surgery at 
Presbyterian and Episcopal Hos- 
pitals and at St. Christopher’s i 
Hospital for Children; Dr. Wil- 
liam D. Stroud, professor of car-! 
diology in the Graduate School of 
[Medicine at the University of I 
Pennsylvania, and Dr. Edward! 
eiss, Philadelphia psychiatrist! 
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NEY PRODUCTIONS 


J400 WEST AlAMEDA AVE. . IU (SANK, CAUEORNIA . CAIt E ADDRESS. 
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March 1, 1957 


Mr. Louis B. Nichols 
Assistant to Director 
Federal Bureau of Investigation 
ivasnington, D. C. 

Dear Nick: 


MICKEY MOUSE 
NEWSREEL UNIT 





3 -/ 


It is a pleasure to, announce to T 

sentative 

A^les S e L °% 

*!?ThSr* ' ° the 

.l f t 7 a s^e? 1STSS b J f 

S. y °“ e eeneraticn r L Idea^f 

Director^ ^*^0^ ° rganiZation ^ ^ 

sr^si-tssir^as.gr” 

Kindest regards. 


1 


1 .1 j(ytf^c)\rs US 


OY\ 
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Sincerely, 

jMoc 

Hugo 


SCJ : kt 
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AtntMINT WUA H • IMS IN* 


ON THI» CORONATION UNLUi IN WNITIN* AND BIBNEO BT AN OR, CM 


Office Memorandum 


UNITED STATES GOVERNMENT 


TO 


FS.OM 


SUBJECT: 


DIRECTOR, FBI 


DATE: 


ATTENTION: 


SAC, LO^timELES ( 94 - 274 ) 

WALT DISNEY PRODUCTIONS. TNnORPnPArrwn 

KEoLAHtM (CklkK records) ,inwrf ™ trp 


March 1, 1957 


Assistant to Director 
LOUIS B. NICHOLS 


Assistant Director 
DONALD J. PARSONS 

i ?3~l 

fs'sK&.vs ^-ssssr “ 

. , . , Mr. WALSH"STia Mr. PARK are engaged in TV film 

IE 

^niiersar" Ue He n S\S" d the ^^ory 

educational slant in order to enlighten thi niiEiii SS, ^ 

%?* ° f f i lm ls usua1 ^ not prSlifHffor the comianv "7 

as W a V publlc 'service. lllces t0 d0 fllms ° r t»ls type occasionally^ 

2“5~» ln m produclng i some thing th^I 

mJh Dlsn F land Revision show or the mfkey Mouse 

feels th^ f l0 w produc “ on - WALSH explained that Mr. DISNEY 
feels that a show about the FBI with a laboratory feature could 

Bureau 

JFM-MAM ta8eleS {1 ' 80-29 1 *. "ALT DISNE] 

( 6 ) 
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5 2 APR 1 5 1957 rp' 
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45 

r82 
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LA 94-274 

be readily produced in time for the fail ioct »• , 

Club program. Mr. WALSH pointed out that’thfP Mlckey Mouse 

. sess.*^ -- 

Friday^ The pSogr^i^one^o 61,10 ? °( ml 111 ^/Monday through 

i n his!^n r ^ 2; swbr Pfp-g 0 "^u o r encln8 

S?dfy,°°v?Ahe taeSLn^Soa^, T ‘f' XllyT SSSj'lg^Si , 

WALSH mentioned that a serlle of „S® y network - Mr - . 
thlT^L!" 10 " °° Uld b£ effectlvely^on^concernlng *' 

isssss.? 

'stated U th 3 tremendous audience appeal!* M^WaLh 1,0 ^ 0 ^ 

Pi lot f compan ? has don ® similar shows on airline 

SJJJ " 1 ® to feature more programs in its 1957 program on 
audios lnterestln S careers for the benefit of its juvenile 

partlol P atl^rra^?“ d o^tSrt%^ n iSr h ^e a \ne raI 

approved by the Bureau, whereupon Mr. JOHNSON mentioned that 

rsss sa-s , ^^^*sN2a^?vF 2fc ^ 

Office for an appointment f dicing Msar^af: £ Wash ™; 8 
of the and U fpproprlate a actlon- )n 

in connection with the Walt Disney ProdSStiSS? suSSltlons. 
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Office Memorandum 


UNITED STATES GOVERNMENT 


TO 


non 


nr. tolson 

D. J. PARSONS 


date: March 4, 1957 


Boatdman _ 
Belmont 


1/ 




subject: ^^FBI LABORATORY 
25^AN^ERSARY_ 

Therefore, ^eXr^LTy^ ». »M. 

been making some tentative nlnn« w „„ “ 25th Mnivers ary. We have 
and some long range planning Is n»e«,””« mMaUo ” ot this anniversary 
some of the blttS^bU^media ^ ** W “ t *° ““ •*■*•«* « 

possibUities^d^parUcSfrwhX^ 66 COn3 ‘ derin e s »">e of the many 
subject of a nation-wide television hrnario!> W * ,Ul r' Want t0 malte this occasion 
want to seek the besTtme of procram ^ Af 5? ertailUy « we did, we would 
Laboratory Supervisor C E ThLne« 006 °* the committee members, 
has gotten into large s cSe educationaTmovramf® 1 * “if* slnce - w agt>i6nev 
on the atom bomb, something of this 36 016 one rece ntly 

\ Walt Disney is an SAC contact in T n „ C f l be . r wou \ d insure a large audience. 

] P^unoo science ta Uv l 

Q AP d-cnu. UrCr^4McAr Rax*A 

idea and put* M^“e tto^h^ht feXs ofthT^J^ pleased 
Productions staff. Even though films of th,=L“ Walt DlSney Revision -4f- 
company, Mr. Disney likes to rio t^f « type are "°‘ Profitable for the 
His production stj “ *J»“« service. 

Walt Disney Productions has a s„i!“5A5 lm / or u , se ta the fall of 1957. 

■ particularly to appeal to the 12 - 14 agh brm*S°bm de f is " ed 

Jan estimated audience of 18 million %hi« t ™ 1 Present time have 

Mouse Club, and in Septembw of 1957 ^fi ?, 6 “ kll0Wn “ the Mickey 

Monday through Fritoy 53 o D L to s^o b * 0n £ or ahaH hour each day, 

to 9:00 p. m. Eastern Standard Time) Th<*y *ouM^ik^ St *! dard Time <8:3 ° P- “• 
programs to take an entire week. - 4 . Uke to ^ a se ries of five 

with Paramo^t ££££.' "T formerly 

rJFK?? * ^ -r 

ZfiSti tus - d ““ he — 

DJP/mek (4) (SEE ADDENDUM 

— ■** ,t/ 


r 




ols about this and said he would 

^fe°o"o Frlday - Maj yh a. __ 

)END0k PAGE i 
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Memo Mr. Parsons to Mr. Tolson 
Re: FBI Laboratory - 25th Anniversary 


I think the caliber of the documentary and educational films 

P £ €P ?.n d b ? Disney Producti °ns is recognized as being of the highest and we * 
should further explore the possibility of seeking publicity for the Bureau ^ 
through the medium of the Disney programs commemorating the anniversary of 
I the laboratory. We, of course, will have to have more details as to what 
[ would be involved and also as to commercial sponsorship. 

RE COMMENDATION: 

* i 

R is recommended that if at all possible Mr. Nichols see the 
Disney representative, Mr. Johnson, and explore the possibilities of a 
filmed television program commemorating the Laboratory’s 25th anniversary 


A DDEiyUM: (LBN:jmr) 3-6-57 I will, of course, see Hugo Johnson when he 
comes to the Bureau and he has now written me as indicated by the attached letter. 
This does present a rather awkward situation since we have heretofore turned down 
"S* 1 *"* Productions as indicated in Mr. Jones 1 summary of January 20. 1956 
which is also attached. I think that in view of the approach that has now been made 
we are pretty much in a positiqn where we are going to have to do something and 
I think we will have to explore the matter when Johnson does come in. I have two 
or three other things in mind, one of which will be a 7-minute feature with the 
Art Baker program, "You Asked For It." This is being submitted separately. 


UMV. teu 

Jjr -v*-o 


< t .i 'Aa* 
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Office Memorandum 


TO 



UNITED STATES GOVERNMENT 


datbi March 8, 1957 


ROM 


✓ 


M. 

O 

WALT {DISNEY SHOW 


3-1 





Reference is made to the Attached memor an d um con- 
visit of Hugo Johnson on Monday in relation to preparing 
a show on the 25th anniversary of the Laboratory. 

It is not felt that the Mickey Mouse Club is the proper place 
to publicize this anniversary. It is a good show. It comes on at 5*30 P M 
each weekday and is aimed at the "small fry. " 



VJAji CD 

and ge tf Du 


9 


^ U we are going to do this, we should do it right and try 
.Disney to do a one hour Disneyland show which at present is at 7:30 
P. M. on Wednesday night. 

Mr wife 

This show has an adult and juvenile appeal. (Kemper/hnd his ™ 
boys saw the show last Wednesday night and it was a story of the development of 
aviation. It was done with animation and motion picture. It was excellent and 
maintained the interest of young and old. ) If we could get Disney to do a one-hour 
show on Disneyland which would be a history of science in law enforcement we 
would have something that would be worth our efforts. 

By animation we could show ancient, medieval, dark ages and 19th 
Sf n ^u laW er ^ orc ?“ ent P rac tices, the branding of the criminal, the dunking of 
the witches, etc. (This would, of course, require careful research. ) 

... TJien using Sherlock Holmes with his magnifying glass and 
f T . H eary with Ms fingerprints we could begin to bring law enforcement up to date. 

reach its cul ^ tion to the Director’s establish- 
ment of the Laboratory in 1932. 


SET35 ?/_/- y/ / /// 

We could then with motion picture film go into the' Labof ato£ in" 
show its tremendous impact on the profession of law enforcement. TMs would 
make a worthwhile, educational program wMch would do the WSa^rnremendous 

twffl -tfcjT 

The Mickey Mouse Club is a series of short ss^shsces. j 
keep the attention of toe very young who have a very low concentration period. 

To do 5 stories would mean that it would have to be done on a very juvenile level. 
(When Kemper talked to ^ms of Mickey Mouse Club back in J^^ ^ said toat 
fitUdSA# P^cy ateolutely no guns <r any type of violence. ) 

APR 231957 


Memorandum to Mr. Nichols 


March 8, 1957 


It is doubted very seriously if they would have 5 half-hour 
spots with nothing but the Lab which would mean that we would have 
no continuity. 

- RECOMMENDATION: 

Recommended that when you talk with Johnson you explore 
the idea of doing it on Disneyl and. 
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To * Mr. Tolson 


DATE; 3-26-57 
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moM 


SUBJECT: 


L. B. Nichols 

utu 0 r, 


.T/pIson 
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'foA many years was with Paramount 
)i s n _ e ^ p £g ^ion &i More particularly, 

A.. il.11 A 



daily 


) 


Hugo Johnson, wf 

he TswUh the Wal^Ksney “« Particular . 

youngsters and Is presented on television in th» ™ d V ced es f entially for 
programs have essentially beendirei-tpdtithlnfin evenlng - Wsney's 
in the forthcoming season Wsney ^ s to hfve )ld age gr °“P 

program in 2 areas, both of th hia 

, on fingerprints,\s UlfaVto rfveT^ W “‘ S *? glve a plcture and *«U a story 
\would see if they were to visit?ho n youngsters an indication of what they 

W There vrould r be t no 1 sound^i^ccmld 1 bp^? Uar ^f+K* ™ S fll “ would *• 

would include a few shots in the lintfflSum roSM? 0 * a mimmum 01 work and 
and some classroom scenes <?PnnnHi ^vision, a fe\y in the Laboratory, 

12 to 15 minutes at Quantico "which would eoTn tor^ likG t0 d ° another one of from 
and the general routine of the training of in agent 1 ^™ 8 ’ Cnme SCene se * Tch f*i 

and then the yo^el^S^SSjS wh^flh B °T y ™ ngster ask a question/ 
so in the shots in' t?e ^BureaJ ^ 866 ° n TV sc ^en 

Johnson could select or could bette son n® SOme young *** who either 

thought that some of the oW «l m ‘tu™ be w£k e^KT^ , HUg ° 

llot of work, it awful 

LBN:hpf ' 

(3) 

cc - Mr. Jones 

Vv< *V t» f t 

C vxV <Vc. 
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ADDENDUM; 3-28-57; LBN:rm 
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With him on «5ESTSf 

67 APR 23 1957 
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Memorandum to Mr. Tolson 
ADDENDUM; 3-28-57; LBN:rm (continued) 


and that this could nut be done until after the _, lc ,u r , , 

S in'the nTar t future^ Ur6aU a ** ° r 80 Wth « getS^hings 


•f 
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Office Memorandum 


UNITED STATES 



70 * Mr. Nic 


non 


M* 


j 




OATH: April 17. 1957 


subject: HUGO JOHNSON 

WALT DISNEY PRODUCTIONS 


/ 



Parsons . 
Rosen . 


V 

' '1/ T, 

f Trott et4—- 

10 kj Nease 

Tel*. Rnnm 


have is a motion pictieZtrf Barel JacU Ues s^ 7h We T“ reaUy 
for these newsreels is vounv there t. „ . , es ‘ ® uice hie age of the audience 

the films. y S ’ 6re is a need for constant action throughout 

,:m=£bSSH 

stated that he ““detit' ^ Pr0jeCt “ d has 

RECOMMENDATION: 

For information. 

cc - Mr. Parsons . At\ /s 


Tele. Room . 

'Holloman 

Gandy 
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Office Memorandum 


t° * Mr. Tolson 


s l. B. Nic 




OATH: May 2, 1957 




SUBJECT: 



films for the W^tmsn^^vTf/ 1 ” 6 H ° d ° two short ‘^vision 

Hugo^hnsonr-TIreyTTrc^^ youngsters with 

^ifihave the approl^ the^erlal USed ““ 1 to the faU “ d ™ y 

the firstfour feysof nf^week" hav t a class a ‘ 

.which could be used for this nn ( T m °\}* another class down there 
I told Hugo John““ ^ UgUSt ' . Acco 
I three days of next week. V ld do the Quantico material the first 
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Nichols 

Boatdmon . 

Belmont 
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,.^Elosen_» 

_ 'rotter 

INeas# 

Tele. Rooa 



cc - Mr. Tamm 
cc - Mr. Jones 
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Nichols: 
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May 14, 1957 

/ S~t 
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Mr. 



tichol 


otrdman 

Mr. Belmont 

Mr. Mohr 

Mr. Parsona 

Mr. R^sen 

Mr. Tamm 

Mr. Trotter. 

Mr. Xea.se 
Tele. Room 
Mr. Hollomi 
Mias Gandy 



Re: HUGO JOHN SON --DISNEY PRODUCTIONS 

^ ~ 

" v '/& ugo Johnson advised Murphy today that the film which was taken 
at Quantico last week turned out excellently, according to a call which he had 
received from the Disney people in Hollywood last night. Johnson said that the 
Disney people are well pleased with the results to date. 

Tomorrow (5/15/57) Johnson is starting out with the Identification 
Division story. The following was suggested to him as a possible outline: 

l>c — Vu 

The young boy who is the theme of these stories, Dirk Metzger , is a"""" 
member of the Boy Scouts. As you know, the fingerprinting merit 
badge of the Boy Scouts depends upon the submission of 5 sets of legible 
Personal Identification prints, and if desired, the Bureau files the PI 
prints of the Scout himself. In order to stress the civil aspects of the 
Identification Division, we will have Dirk enter the Ident Building and 
ask the question, "Who am I?" We will then show Dirk being fingerprinted 
on a PI card and the resultant classification and location of his previously 
filed fingerprints. The narration would stress the public service function 
of the Identification Division to the general public and is a message which 
certainly could stand wider understanding. Since the civil prints are 
seldom searched and the area where they are stored is almost devoid of 
activity, we would shoot the location of Dirk’s prints in the female 
criminal section which is fairly busy and provides a good background; 
however, it will be absolutely assured that this section of the files oontninc 


*S 


civil prints. 


t » 






After this hit showing the civil value of prints we would then touch upon 
the handling of criminal fingerprints in Ident treating it in a strictly ^ 
documentary fashion. On Wednesday we intend to shoot around Dirk and 
y^ st *blish him in t h? places where we want him on Thursday afternoon. 

Mr. Trotter has been advised of our plans to be at Ident Wednesday and ' 
Thursday afternoon and an electrician will te standing by. 

On i Thursday afternoon at 2:00 P. M. , in edition to some Ident shots. We 
will shoot a classroom scene in classroom *2 here la the Justice Building 
utilizing the new Agents class wfr&h is in s e^on. — » y ^ ^ ^ 


6QHJ$HiS57 


RECORDED . 




In order to give this classroom shot a little interest we will have 
7”' A * Francisco of the Training Division lecturing the new 
Agents and then have Inspector Whelan enter the classroom and 
consult briefly with Francisco. Mr. Whelan will be dressed in a 

^ le * nd itseU t0 idenWic ation. We will then ask the 
l 1 * * * * ** 8 ^ the youngster to identify Mr. Whelan after he has left the 

v We ^ the knowledge of either the class 

"f tak ® shots over Ws shoulder as he writes his 
i“ P iH K ° n f. 0n a piece 01 paper ‘ Johnson feels that the narration 
^ d ^ Ve ^ ! 0U ? g television viewers do the same thing and then 
pve the accurate description at the end of the program This seems 
like a good device to hold the interest of a young auSce for a 

2WKT ob£«r Tamm “ d “ 


I Johnson also mentioned to Murphy his earnest desire to get one shot 

I iTLSCtfr? 1 ndS With the Director - says ttat he 

can do this, with his hand camera and one light and that he could eet 

one sh^tTn^th^ 01 “ inutes .^ the Director’s outer office and ^th 
One shooting the Director could come out of his inner office an d^T^ 

as you have been previously advised thisyoung man “ 

I makes an exceptionally fine appearance and is the son of a Marine 
I Corps Colonel assigned here to the Fiscal Section of U. S Marine 

I shTfor Se qUarterS * WOUld certainl y ^ a most worthwSe 
8 f ° the S i ries 111(1 111 the mm being taken is of an extremely 
wholesome nature which is in keeping with the Disney tradition. \ is 

I \ nni JhL^ ght Uke «. discuss tWs possibility with the Director and if 

IJP ble give us sufficient notice^if approve^ to arrange to have the 

/ youngster taken out of school for' the film. Of course! Johns Jn still has 

at Llborator y ^ter the tours slacken up and school will be over 

L^aTtlS time mm ^ be more Piously 
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M. A. Jones 
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Office Met toandum • united 
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DATE: May 15 , 1957 
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* S to jMr. Niclioi^-'' 

__ WOM : 

& 

suajBCT: WALT DISNEY PRODUCTIONS’ , . . 

PHOTOGRAPHER; 

DIRJ^ETZGEr, CENTRAL FIGURE. / 

, FILM OF- DIRECTOR 
4:30 P.M., MAY 16 , 1957 

BACKGROUND: 

2=2 ssSSs?tHS 5' rS-aa 

SSK. r,»S.«2i“ |. J S5Kf,EK£ ■SKS. 

Metzger who wUl also narrate ulese fCs! See ” 6 ‘ he eyeS " of Dirk 

— .. _ Metzger is not a professional actor and he itflreatlv imnreccoH 

te haS COme *" “W the^course of 

DATA IN BUFTT.WS- 


Toison 

Nichols - 

Boardmon 

Belmont 

Mohr 

Parsons 

Rosen 

Tamm 

Trotter 

Nease 

Tele. Room . 


I Louis Metzger,® Zt!d ^ Metzger ' ffls father ls Colonel 
(section of tte M^ne Cwps HeaCrters h^ •“‘P* ‘° “* FiSCal 

l h^r m re y cl^Ig“ C 6 °ke“ Te f 

3SSEEZ " 

March 31 , 1953 , thanking her for her kind co^u T 62 T 864 ^ 3 f et2ger °” 

was associated^ Pa^omt prctare^ hei^ta m “ y years 
identifiable derogatory data concerning u Bufiles contain no 

out that he is extremSyweU a^s^ tn^^ f^ howeyer > « should be pointed 

In the past, performe/n^srf^^ . 

RECOMMENDATION: ft , piif UL U~ Ufa J 

__ ~N 5 neT For information onlv. * . L ^ 


cc 


MAY 17 


None. - For information only. ~ * 

« : E: SEEL . addendum; m%k :% 

JTM:grs , f ' ' ' i ^P < ^j“ ient confirme d pursuant t<TDIrector , s instructions P 
/a\ ..a. — - ‘-for 4:30 p. m. , May 16 . ' 1 
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Office Memorandum . united states government 


TO 


**OM 


Mr. Nichoj^T. 


M. 




OATB: May 10, 1957 


subject: HUGO JOHNSON 

waltN^sney PRODUCTIONS 



Tolson 

Nichols 

Boardman 

Belmont 

Mohr 

Parsons 

Rosen 

Tamm . 


Trotter 

Nease 

Tele. Room . 

Holloman 

Gandy 


the Waltljisney^ people^ h^^ln t WashiI^^^ )h ^ SOn, Wh ° ls nOW with, 

film presentations for release ls Preparing a couple of feature 

and Wednesday of this week at Qua^tico ^ Murphy spent Montky 

of film was taken depicting various nhn .Mr*. Johnson where a wide variety 
appears to do a most competent job^S ul!T( ‘ r . aln f ng operations. Johnson 
Basic outline for these film" wesCaX ,, iTrt ““S* 1 ?* 4 *' about this project. 

In other words, these films JrtU S ab °"‘ a 13 -y ea r-old boy. 

group to which Disney is makw hi« eyes of a ^ in the age 

DirkVtzger, the Z %7ES£ Corn^ ^ tUs Case ls ^d 

S»ffW is an extremely perwn^le md"tefl ® d h !T in Wa8hin Ston. 
ideally suited for this type of work U " m J annered youn gster who is 

but is not a professional actor. ’ PPeared in other Disney productions 

training feature^TwiSs t^tSe a%ew cla^sroom^ho^ ^ ‘° C ° mplete this 
Building. The present class of new AcL. T fu k ?5? here in the Justice ^ 
wUl be back here for more classroom wOTk K °" E '’ Ma ^ 16 but T 

the new Agents are here for the clas kt-™™ * K is ® u &Sested that we wait until C- 
during the week of May 13 JOh ? 0n “» «« ‘° work 
the Identdication Division and Laboratory Series whlch w* u concern 

felt that we should start with him in th.Tn, ,.f, Ca “ se tie Pressure of tours, it is 
wiB also appear in this sequence Stace he D , lvlslon - Yo ™S Metzger 

afternoon over at the IdenUficatTon Division to J" WiU 1186 u “ »"« 

we desire to shoot and on a second day we will do^r^h™? “ the various scenes 

y we W1U ao 0ur shooting around him 

RECOMMENDATIO N: RECORDED - ft y 

~ WtXtD.80 — — — r ,, 

we can begin shooting™ ttTcon^ him that 

Ojat we wiU wait until the wee™ toy to ^2 “.^ D1Vl ! lon “* week but 

^Z! mZe ““ "" ^ wMt hteTth 0 ” SX 

c% c : i£: ?rX; Atten ^ n: Mr - Fleteh « a 
Jl&frs\'' - X tfV''. 
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UNITED STATES GOVERNMENT 


DATH: July 18, 1957 


Office Memorandum • 

10 * Mr. Nicho^i^s^ 

From i yi^pg^ B y 

wbjbct: WALT DISNEY PRODUCTIONS 
TV FILM RE FBI 


nicT^TT r» a J° U * eca ll that arrangements were for Walt 
UCtl ° n8 t0 film material concerning the Bureau for two 
programs, each of fifteen minutes duration, this fall The 
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The entire operation was 
was most cooperative and enthusiastic, 
footage prior to broadcast. 


RECOMMENDATION: 


,w / o-uiwuuuy -v,.,w i»ii. uul 

We will, of course, see all the 
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tOVERNMENT 


date.- October 18, 1957 



•UBjBcrTMOTIQN PICTURE CONCERNING FBI 
WALTOISNEY PRODUCTIONS 

1 i — i -r~ irn- i i t 

-BACKGROUND: 


Boarfjian — 

Beimont 

Mohr 

Parsons 

Rosen — 

Tamm . 
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Tele. Room- 

Holloman 

Gandy — 


I 


__ IX You wiU reca11 that we cooperated with Hugotfohnson of 

Walt Disney Productions here in Washington in the production of a series of , 
films concerning the FBI for use in January/ 1958, for the "Mickey Mouse 
Newsreel. " The Disney people are elevating the age plane of this series so l 

wu J*,™ 111 be of primar y ^terest to youngsters in the 12 to 16 year age bracke t. 
The films we worked with Johnson on concerned the FBI Laboratory the “ 
Identification Division and the training afforded Special Agents. These films 
have been edited into four separate shows with a running time of 11 minutes apiece. 

CURRENT DEVELOPMENT : '* 

° n October 17, 1957, Mr. Johnson brought the work print of this 
film to the Bureau where it was viewed by Messrs. Nease, Kemper, Murphy and 
you. All in all, the film is well done and certainly complimentary to the Bureau. 
This particular print did not have sound but we have received the script and there 
are a few points we would like changed in the script and a few switches in 
sequence of the filmJtself. 

It is felt that the best way 0081 to handle this would be to send 
the attached memorandum to Los Angeles enclosing a blind memorandum of the 
changes we would like to see made. The changes are basically minor and no /] 
difficulty should be experienced in seeing that they are accomplished. f ( 

( Mr. Johnson advised that after the sound track is synchronized 
with the film the four films will be sent back for our viewing and it is felt that the 
Director and Mr. Tolson would probably like to see them at that time. 

RECOMMENDATION: iN °EX£D _ 

WBBTOED-* l c 1 

It is recommended that the attached letter enclosing a blin d 
memorandum be sent to the SAC in Los Angeles and that the blind memorandum 
of suggested changes be presented to Mr. William C— -Park, Newsreel Editor 
of Walt Disney Productions. SL' / - * 


Enclosure /o- 

64 OCT 307957 


tit 


$jM:grs 


\ 






SAC, Los Angeles 


October 22, 1957 




Director, FBI 

MOTION PICTURE RE FBI 
WALT-DISNEY PRODUCTIONS 
BURBANK, CALIFORNIA" 
RESEARCH (CRIME RECORDS) 


I 


. . . .. There is enclosed a blind memorandum which should be brought 

ProducUon^ 011 °* ***’ WU1Jam C ‘ Park » Newsreel Editor of Walt Disney ^ 

w n ni „ * our tnformation , Bureau has cooperated fully with 
W*lt Disney Productions in the preparation of four films concerning the 

' hfiekey Mouse Newsreel” television program scheduled 

J “ uary » 1058 ‘ The work c °Py this film was recently 
ewed at the Bureau, and the blind memorandum enclosed enumerates suggested 

WWCh thC BUreaU V6ry mUCh deSlreS h® made 

™s matter should be handled expeditiously, and results of 
your meeting with Mr. Park should be promptiy made known to the Bureau. 


I Wl 

En^lofurb 
Blind Memo 

Follow-up 10/31/57 
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NOTE: See Jones to Nichols memo 10/18/57 re ’Motion 
Walt Disney Productions, " JTM.grs. 
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MAILED 30 




Episode 3 


Scene 5 --In conducting the crime scene search, 
it is deemed advisable to eliminate the shot where 
Dirk actually picks up the gun and ejects the clip. 

It is felt that after Dirk spots the gun the next scene 
should show him picking up the cartridge cases which 
is covered in Scene 8. The handing of a supposedly - 
loaded weapon by a boy of Dirk’s age is not considered 
appropriate. •,, , : j 

' • • * . . < •* . • J . . * > ", . , • •*. I 

Scene 8 -Line 3 of the narration should read, ’’Agents 
might not be able....” . 

% * *' •’ * . - ■* 

Scene 10- -Line 2 of the narrative should read, ”The 
Assistant Director in charge. ” 

Scene 11— Line 1 of the narrative should read, ”. . .he 
has a son or daughter. ... " 

Scene 18- -The narrative should read, ”As I was soon 
to find out, one of the FBI’s most important Laboratory 
aids in fighting crime is the reference flies. . . and that’s 
just where the handwriting expert headed. These files 
contain. ...” 


Scene 24- -Line 1 of the narrative should read. "I learned 
when Agents went to. ... ” . 

Scene 30— The last two lines of the narrative should read, 
’’After the furnace has been lowered and turned ha for a while 

_ Episode 4 ■ - ; i 

Scent 12— Line 9 should rsad, ”. . . window could have been.., 



Episode 2 


Scene 1--Thls scene should begin with the film of 
Dirk entering the Identification Division Building 
which is shown in Scene 37 of Episode 1. This would 
give the Episode the logical sequence it requires. 

Scene 1—In line 3 of the narration, the word ’’department” 
should be deleted and the word ''division” inserted. . 

Scene 4 --Line 5 of the narration should read, ”146 
million fingerprints. ••• ** 

Scene 8— Line 3 of the narration should read, ”75,000 
cards in each cabinet. 

Scene 13 -Line 2 should be changed to read, ”... in the 
files which are searched. " , 

Scene 13 -Line 4 of the narration should have the word 
' identification ’ inserted in place of the word 'police. 

Scene 14— Line 3 should be changed to read, . . identification 
record is printed. »*» ” 

Scene 18— It is felt that the transition between the film on 
the Identification Division and the Introduction of the Nazi 
Spy case is a little rough. It is felt that this matter could 
be adequately handled by adding the following to the end of 
the narration for Scene 18; "But the FBI has other ways to 
catch wrongdoers--” 

Scene 20— Line 4 of Scene 20 should be changed to read, . , 

. ring Just before World War IL ’V > 
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Episode I: 


Mr. Tolsofc. 


I 


Mr. Nkho|*_i_ 
, Mr. B;ardmw>_ 

f Mr. P-’Hn-at 


sa._ 




Episode 1 

•s'- ’ «• „• $ ' t" 

* * “ ’4 

The following suggestions are offered in connection with 

Scene 4— The name ’'Remington 1 ' should be deleted, 
and the name ’’Proctor" should be inserted. 

Scene 8— This scene should have an establishing shot 
of the FBI Academy Building proper following Dirk's 
entrance at the sentry gate of the Marine Corps 
Base at Quantico, Virginia. Prior to the scenes of 
Agents firing weapons, it is strongly felt that the scenes 
taken in the FBI Academy Building of Dirk learning how 
to handle a gun safely should be utilised. One of the 
reasons the FBI was interested in this series was to 
put across to youngsters a lesson in the safe handling of 
guns. Following that, there is a need for a long 
establishing shot of the ranges themselves. With this 
insertion, it would be necessary to cut down on some of 
the actual firing scenes. 

Scene 19- -The words ’looking at him" should be deleted, 
and the words "with the shotgun" should be inserted. 

®^®ae 81— The scene of the Agent firing two revolvers 

simultaneously and breaking the clay targets does not 

show the targets themselves breaking. ThU footaae is 

available, and it is felt that, if the scene is 

It should show the Agent’s bullets breaking the clay targets. 

* EX" in*?' REC0RDED-4& 

Scans 87—' Thissceiwis out of place. It shfafe Dfrk Voir’ 
entering the Identification Division BuUdinfihere no such 
class as follows in Scene 88 Is held. Dirkl^xatioa ehou* 
read, "To find out how it works, come with me into a class- 
room where new FBI Agents are being trained. ' 


S ® ule l t ° Los Angeles 10/22/57 re "Motion Picture Re FBI, 
Walt Disney Productions, Burbank, California, Research (Crime 
Records), JTM:grs. v 

M:grs . 






General Observation* 


lathe Interest of logl^^on ^^^ 06 - 0 ^ 40 / 1011 which should be corrected 

wiET 


t' 








EXT. DAT - DIRK METZGER AGAIHST BACKDROP OF WASHINGTON, D. C. 
WITH CAPITOL BUILDING IN FOREGROUND, AS SEEN THROUGH WINDOW. 
DESK IN FOREGROUND. 

OPEN CLOSE UP on window; pull back to find Dirk in MEDIUM SE 
partially facing backdrop. He speaks before tur ning . 


FADE IN 



■/b 


DIRK 

(looking at 
backdrop) 

Washington, D. C. -- quite a place ... 

(turns to 
camera) 

...believe mel I f m Dirk Metzger. 

Maybe some of -you will remember me as 
a Mickey Mouse Club foreign correspondent 
from a couple of years ago. Well, Walt 
Disney has now assigned me to cover 
Washington... 

(gestures with 

hand at backdrop) / 

...not from- the tourist angle, as we Just L 
saw. • .but Washington from the inside. What 
goes on behind those big doors? As a 
Mickey Mouse Club reporter I did a l ittle 
exploring, and for the next TWO WEEKS, 

I*m going to show you what I saw... 
where I went.. .what I did. Follow me. 

^i ( fade out 



FBI (narration) 
8244-0911-0 - Episode 1 
Doug Duitsman - 10/11/57 


<0 


SCENE NARRATION 

a LS Washington WASHINGTON, D. C. — THE CAPITAL OP OUR COUNTRY. . .AND 

ONE OP THE MOST BEAUTIFUL CITIES IN THE WORLD. EVERY 
YEAR, SUMMER AND WINTER, THOUSANDS AND THOUSANDS OP 
TOURISTS COME TO VIEW ITS MAGNIFICENT BUILDINGS. 
BUILDINGS THAT SPELL FREEDOM FOR ALL US 160 MILLION 






2 street scene 


3 meet Hoovgr, 


W FIRST QUESTION WAS WHERF Jo I START? THAT WAS EASY. 

I HEADED DOWN PENNSYLVANIA AVENUE... AND MADE A BEELINE 
FOR THE BIG JUSTICE DEPARTMENT BUILDING -- HEADQUARTERS 
OF THE FBI J 

LUCKILY, I WAS ABLE TO GO RIGHT TO THE TOP - THE NUMBE 
ONE G-MAN, MISTER J. EDGAR HOOVER. (^ause)' I FOUND 
OUT HE KNEW ALL ABOUT THE MICKEY MOUSE CLUB... AND HE 
AGREED IN A MINUTE TO OPEN ALL DOORS FOR THE INSIDE 
STORY OF HIS WORLD-FAMOUS ORGANIZATION! ' 


4 walk to statue 


5 turns statue 


(wait two seconds)... BUT FIRST HE WANTED TO SHOW ME 
SOMETHING — ONE OF HIS FAVORITE POSSESSIONS. . .A BRONZE 
STATUE OF AN INDIAN MOUNTED ON A PONY.- HE TOLD ME IT 
WAS DONE BY tlDHINB fO H ' V THE FAMOUS SCULPTOR. 

L ?rec.tofj 

(wait one second)... MISTER HOOVER HAS BEEN CHIEF OF 
THE FBI SINCE 1924 WHEN HE WAS ONLY 29 YEARS OLD. (pau; 

MEETING -HIM WAS A PRETTY DIG THRILL 1 

(dissolve to): 1 
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82lfij.-094"C “ Episode 1 
SCENE 

6 Marine gate 


7 CU reload 

8 agents in line 

9 CU Tommy Gun 

10 target 

11 show plx 

'”4 




NARRATION 

AT MISTER HOOVER 'S SUGGESTION, I WENT STRAIGHT TO THE 
MARINE CORPS BASE AT QUANTICO, VIRGINIA - HOME OF THE 
FAMOUS FBI ACADEMY. THIS IS WHERE ALL NEW AGENTS ARE 
TRAINED IN THE USE OF FIREARMS ... AND THE LATEST METHOD!: 


IN FIGHTING CRBjE. SPECIAL AGENT BELL WAS ASSIGNED TO 
SHOW ME AROUND S \ tfl 

f 11 Pt <-> JtrO S/e<kh 

S *i et i.sS '^g shoT 

HERE, ^E VERY AGENT, WHETHER HE WORKS IN THE FBI LAB OR AT ( 
OR IN FIELD OFFICES THROUGHOUT THE COUNTRY, LEARNS TO 
TAKE CARE OF HIMSELF IN A GUN BATTLE. HE'S TAUGHT TO 
SHOOT FAST... AND SHOOT STRAIGHT I 


THEY WEAR SPECIAL HIP HOLSTERS FOR LIGHTNING-FAST ACTIC 


ONE OF THE FBI»S MOST USEFUL WEAPONS IS THE THOMPSON 
SUBMACHINE GUN. AGENTS USE IT ON RAIDS AGAINST 
DANGEROUS CRIMINALS BECAUSE OF ITS TREMENDOUS FIRE 
POWER... 

SEE WHAT I MEAN i 

KNOWING HOW TO SHOOT IS IMPORTANT. . .BUT WHEN TO SHOOT.. 
THAT'S ANOTHER BIG LESSON LEARNED BY EVERY FBI AGENT. 
HERE, AGENT HELL SHOWS ME FOUR DANGEROUS CRIMINALS... 
PRETTY BOY FLOYD... BABY FACE NELSON... JOHN DILLINGER. 
AL BRADY. THEY'RE PART OF THE CAST AT THE FBI'S SURPRI: 
TARGET COURSE WHERE AGENTS LEARN TO ACT IN A SPLIT 
SECOND. IT'S SORT OF LIKE A ONE ACT PLAY. 



82k4-09l|-C - Episode ( 
SCENE 

12 G-man 

13 Dillinger 

14 agent walks 

1 5 pan crook 

16 agent waves 

17 towel face 
1 

18 crook draws 
18a g-man 

18b Dillinger 

19 two bad men 

”4 

20 takes cover 



Page 3 


NARRATION 

THIS BUILDING IS PULL OP GOOD GUYS, LIKE THIS G-MAN 
WEARING A BADGE... 

AND THE POUR GANGSTERS WE JUST SAW. THE AGENT * S JOB 
IS TO PATROL THE STREET AND SHOOT ONLY THE BAD MEN. 

v • 

AGENT BRANT GETS THE JOB! 

THAT'S ALL FOR BABY FACE NELSON. 

A FRIENDLY HUNTER DRAWS A WAVE INSTEAD OP A BULLET. 


THIS MAN COULD BE ANYBODY... SO THE AGENT COVERS HIM,, 
BUT DOESN'T FIHE1 
% 

RECOGNIZE HIM? AL BRADY... 


THERE’S THE G-MAN. 


AND RIGHT NEXT DOOR - DILLINGER J 


TWO GUNMEN AT ONCE. THE G-MAN SHOOTS THE ONEfl feOOILT ff g 


FIRST... THEN THE OTHER. 


HERE, AGENT BRANT TAKES COVER BECAUSE HE'S NOT SURE 
WHETHER THIS MAN IS REACHING FOR A GUN, OR HIS 
HANDKERCHIEF. 



bdhk- 094-C - Episode 
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SCENE 


21 boy 


NARRATION 


22 runs for pole 


'ft-'* rMjr.* »■. - . * * 


000P3... WHERE *D HE COME PROM? AGENT BRANT T ELL3 HIM TO 
COME OCT BEFORE HE-S DSED AS A HOSTAGE. 

TOO LATE! (pause) THE JOB HERE IS TO TALK PAST, BOT 
NOT TO SHOOT. SAFETY OP THE BOY COMES FIRST] 

. (fade out) . . . 

^ IT - — • r-. ■-*** 

;iy ; , — COMMgRCIAT — v»- i- : *\ • t ; x **'} . • 






£t h ‘ h * r ange, 

and paper handv P kI U have a P en cil 

going to play I*gLe aUS a 0 ln a minute we're 

what kind of a sE; y ? u can see - 
a special agent you'd be. 

fade out 




23 agents draw 
2k light 

25 moving target 

26 lights 

27 LS fire rifle 

28 trick shoot 


in)... 

(wait two seconds)... x AT .EM DRAW I A& FAST AS 
BUI* THE KID. THE FBI CALLS THIS ITS DUELLING COURSE 

WHERE agents try to out-draw each other. 

THIS LIGHT TELLS THE WINNER. 

& 

MOVING TARGET, OR STATIONARY TARGET - IT'S ALL THE SAME 
TO THE SHARP -SHOOTING G-MAN. 

THE LIGHTS SHOW A PERFECT SCOREi 

(wait for shots).. TODAY, OUR FEDERAL AGENTS MUST BE 
FAMILIAR WITH EVERY TYPE OF WEAPON IN THE ENDLESS WAR 

AGAINST CRIME AND CRIMINALS, (wait two saconds)... A 

REPEATING SHOT GUN IS ONE OF THE MOST POWERFUL ... AS 
THIS SHATTERED, HEAVY, WOODEN BOX PROVED TO ME. 

EVERY FBI AGENT IS A MARKSMAN. IF YOU DON'T BELIEVE 
ME... WATCH THIS | 


8241i.-09lj.-Q - Episode 

t. * 

SCENE 

29 CU Dirk 

30 agent fires 

V « r 

31 boy & man 

32 Judo 


C* 




33 throw punch 


34 choking 


35 boy tries 


36 title-* 2 ! 


L jtj 

NARRATION 
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NOW SPECIAL AGENT LIGHT AIMS AT THE BLADE OP AN AXE... 

THE AXE SPLITS THE BULLET IN (HALF... HITTING BOTH TARGETS ! 

AND WITH EITHER HAND — MAKES NO DIFFERENCE! 

JcTej not sbo- +niLft: b^^ 8olve t#) 

AGENTS MUST BE ABLE TO FIGHT WITHOUT GUNS, TOO. IN THE 
ACADEMY’S GYMNASIUM THEY PICK UP ALL SORTS OF TRICKS 
IN HAND-TO-HAND FIGHTING. . .LIKE JUJITSU. . .AND BELIEVE 
ME, IT’S NICE TO BE ON THE LAW'S SIDE. 

TAKE MY ADVICE. NEVER THROW A HAYMAKER AT A G-MAN. YOU 
MIGHT END UP LIKE THIS. 

OH CHOKE HIM, FOR THAT MATTER. LIKE CRIME, IT DOENS'T 
PAY. HE'S TRAINED TO TAKE CARE OF HI M S ELF IN ANY 
SITUATION... AGAINST ANY OPPONENT, BIG OR SMALL. 

SPE AKIN G OF SIZE, I GOT MY TURN, TOO — AND, A FUNNY 
THING, IT'S ACTUALLY EASY TO THROW A MAN TWICE YOUR 
WEIGHT, (pause) NOW TO PLAY OUR GAME! 

X CALL IT, THE CASE OF THE WIDE OPEN EYESJ 

TO FIND OUT HOW IT WORKS, COME WITH ME INTO THE FBI-' S 

^ iiiLiiTiraiJigfioiM^iviaioiT iw wabihimto n t p . c . 







8214}.-0914.-C 


Episode 


C 




Page 6 


SCENE NARRATION 

'38 LS classroom HEBE, A CLASS OP NEW SPECIAL AGENTS RECEIVES INSTRUCTION: 

ON THE IMPORTANCE OF KEEPING YOUR EYES WIDE OPEN. IN 
OTHER WORDS, SEE WHEN YOU LOOK. DON'T MISS A THING, 
BECAUSE IT COULD LEAD TO THE CAPTURE OP A DANGEROUS 
CRIMINAL, (pause) THIS MAN FOR INSTANCE. OBVIOUSLY, 

HE WEARS A WATCH. BUT WHAT ELSE DO YOU NOTICE ABOUT HIM 
THE AGENTS MUST BE TRAINED TO TAKE IN EVERY DETAIL. 
HANDKERCHIEF IN HIS BREAST POCKET. . .DARK TIE WITH A SMALL 

j 

DESIGN... SINGLE -BREASTED SUIT... BRIEF CASE. THOSE WERE 
FAIRLY EASY, BUT A GOOD AGENT CAN TELL YOU THE MAN'S 
APPROXIMATE WEIGHT.. .HOW TALL HE IS. ..THE COLOR OF HIS 
EYES. GETTING AN ACCURATE DESCRIPTION IS IMPORTANT TO 
THE G-MAN. IT'S A VITAL PART OF FBI TRAINING. 


39 boy writes IF YOU'RE LIKE ME, YOU DIDN'T SEE TOO MUCH... BUT MOST 

OF THE AGENTS HAD HIM PEGGED TO A "T*. NO FOOLING... 
THERE'S NO FOOLIN' A SPECIAL AGENT OF THE FBI! 


FBI (Live Au^on) 

8?l|i| -094-C - Episode 1 


Page 2 


3 HELIUM SHOT - Dirk Metzger in front of backdrop. 

FADE IN 


DIRK 

Well, that's how the game works. Now so 
you may test yourself , I'm going to call 
in a friend of our's and -give you twenty 
seconds to look him over. But don't 
write anything until I tell you. Remember... 
look. . .observe. . .then write it down. 

(looks off stage) 

Okay Tommy... 

Tommy Cole enters wearing Derby hat, dark tie, sport coat,, 
with turned up collar, white handkerchief in breast pocket, 
and he ‘s carrying across his chest a Mattel thunder-burp 
machine gun, his right thumb is bandaged and on his left 
hand he wears a huge ring. 


DIRK 
( continuing ) 

...this is Tommy-Gun Tommy - public enemy 
number one - alias Tommy Cole, Mouseketeer. 

TOMMY 

(to camera) 

Hiya mugsj 


DIRK 

All right. . .start looking. 

(sets clock) 

Tomorrow, I'll be back with a couple of 
more surprise cases on how the FBI works. 
I'll tell you then what you should have 
noticed. . .and you can check yourself, 
(looks at clock, 

.five seconds pass, 
alarm goes off) 

Time's up... so now start writing. Tommy 
and I will see you tomorrow. So long I 


FADE OUT 



FBI (Live Ac® ) 
82l4J4.-O9l4.-C - Episode 2 
Doug Duitsman - lO/ll (-/57 



1 1 ST. DAY - DETECTIVE OFFICE. CLUTTERED DESK IN CORNER OF ROOM. 

INCOMING AND OUTGOING BASKETS ARE FILLED TO OVERFLOWING. WALL 
BEHIND DESK IS COVERED WITH “WANTED” SIGNS AND BLOWN-UP 
FINGERPRINT IMPRESSIONS. 


FULL SHOT - Dirk Metzger is sprawled out in chair behind desk 
with feet propped on top. Seated to the side is Tommy Cole 
dressed in his gangster clothes of yesterday. He's handcuffed 
to Dirk's left hand. Dirk looking at Tommy. 

FADE IN 


DIRK 

(turns to camera) 

Hi gang! 

, (gets up, Tommy 
follows ) 

Special Agent Dirk Metzger at your 
service. . .and this is... 

(holds up 
cuffed arm) 

...Tommy-Gun Cole — ex-big shot. 

(he starts around desk, 

"Tommy follows) 

I've got a couple of more cases to show 
you today as we continue our “behind-the- 
scenes” look at the FBI. But first, ht’s 
see how you did on yesterday's “open eyes” 
case. Tommy. . .you'll remember. . .was our 
star. One of the first things you should 
have spotted was his hat... 

(points to 
each Item) 

...he was also wearing a dress shirt, 
dark tie, sport coat with turned-up 
collar, handkerchief in his breast pocket. 

He was carrying a toy machine gun, ..his 
right thumb was bandaged, and he had this 
big ring on his left hand. If you got all 
eight, call yourself a super G-man. But 
if you also guessed his weight at around 
135 pounds and his age at about 15, consider 
yourself a super, super G-mjan. 

(unfastens cuffs) 

Thanks Tommy for helping us play our game, 
you're a free man nowl 

TOMMY 

If you don't mind, I’d like to stay — 

I want to see morel - 


(CONTINUED) 




CONTINUED 


DIRK 

Y® 11 * t0day we ' re going to explore 
^- n S ei *P r int Bureau. ..and see how 
the FBI keeps tabs on every known 
criminal in the United States. It*s 

t ®T r 1 lfic - In getting the story 
for the Mickey Mouse Club, I was told 
fingerprinting is a fool-proof method of 
identification. This was hard to 
believe, so I decided to play a little 
trick. ..and find out for sure. Let me 
show you what happened. . .in a case, I 
call, n WHO AM I?H * 


FADE OUT 




THE FBI’S IDENTIFICATION DIVISION, I WAS INTRODUCED TO 

O/ 

MISTER C. LESTER TROTTER, HEAD OF THE DEPARTMEN T, AS 
MISTER X. HE HAD NEVER SEEN ME BEFORE... SO I CHALLENGED 
HIM TO TELL ME MI REAL NAME. YOU CAN IMAGINE MI SURPRISE 
WHEN HE SAID, "OKAY — THAT’LL BE EASY... WITH FINGER- 
PRINTS. . .BECAUSE NO TWO PERSONS’ FINGERPRINTS ARE THE 
SAME’" 


2 explains prints IT SOUNDED FUNNY, BUT HE CALLED MI FINGERPRINTS MI 

NATAL AUTOGRAPH.. .AND IT’S ONE AUTOGRAPH THAT CANNOT BE 
FORGED. BUT I STILL WASN’T CONVINCED HE COULD IDENTIFY 
ME. (pause for buzzer)... THAT’S WHEN HE BUZZED FOR A 
FINGERPRINT SEARCHER... 


3 man walks in 


4 print Dirk 



A MAN I’D NEVER SEEN BEFORE. HIS NAME WAS HAROLD 
CHRISTENSEN... AND HE WAS ASSIGNED TO FIND OUT MY REAL 
NAME — IF HE COULD! 

(dissolve to) 

THE FIRST THING HE DID WAS TAKE ME TO HE FINGERPRINTED. 
I HAD BEEN THROUGH THIS BEFORE WHEN I QUALIFIED FOR MI 
FINGERPRINT MERIT BADGE IN THE BOY SCOUTS. • SO I KNEW 
MI PRINTS WERE SOMEWHERE ON FILE WITH THE FBI. BUT 
THERE ARE 1 MILLION FINGERPRINTS ON FIIE HERE... AND 
WITH THAT MANY, I FELT PRETTY SURE THEY’D NEVER FIND 
MINE. AND EVEN IF THEY DID, IT’D PROBABLY TAKE WEEKS - 

MAYBE MONTHS! - - ~~ 

(dissolve to) 
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0244-094-C . - 
SCENE 


Episode 






NARRATION 


5 classify prints PACED WITH THOSE ODDS, I SORT OP FIGURED MISTER 

CHRISTENSEN WOULD GIVE UP BEFORE HE STARTED, . .BUT HE 
WENT RIGHT TO WORK CLASSIFYING MS' PRINTS. THAT'S HOW 
FINGERPRINTS ARE FILED — BY CLASSIFICATION. ..ARCHES, 
LOOPS, WHORLS AND SO ON. A NAME MEANS NOTHING HERE. 
NAMES CAN CHANGE. . .FINGERPRINTS, NEVER. 

(dissolve to) 

6 opens file AFTER HE HAD My PRINTS CLASSIFIED HE WALKED RIGHT OVER 

& 

TO A DRAWER. BUT I STILL WASN'T WORRIED. THERE MUST 
BB AT LEAST SEVERAL HUNDRED PRINTS WITH THE SAME 
CLASSIFICATION AS MINE. LIKE FINDING A NEEDLE IN A 
HAYSTACK, I FIGURED. 


7 CU card WELL, HOW DO YOU LIKE THAT... DIRK METZGER! IN A MATTE- 

OF MINUTES, HE PICKED MY CARD OUT OF MILLIONS — A3 IF 
HE KNEW MY NAME ALL THE TIME, (wait two seconds)... 
AND ON THE BACK, HE FOUND MY ADDRESS. . .BIRTHD ATE. . . 

AND A MILLION AND ONE OTHER THINGS. GOLLY* 


8 HS room. WELL, THAT WAS SIMPLE I BUT THE FINGERPRINT DIVISION 

AS A WHOLE IS A PRETTY COMPLEX OPERATION. 23,000 NEW 
FINGERGPRINT CARDS ARRIVE AT FBI HEADQUARTERS EVERY DAY 
EACH ONE IS QUICKLY DATED AND SENT TO ANOTHER ROOM 
WHERE THEY ARE CHECKED AGAINST THE CARD INDEX SECTION. 

6 pushes button PUSH-BUTTON FILE CABINETS MAKE THIS A CONVENIENT, SPEED 

OPERATION. FUN, TOO. A SEARCHER CAN POUR THROUGH 
L > r\ c * b <ncf i 

75,000 CARDSAWITH0UT EVER LEAVING HER SEAT! 



824i4.-09l4.-C - Episode 
SCENE 


9 HS push button 


6 $ 


p«s» 3 


NARRATION 


HERE, THE NEW FINGERPRINT CARDS ARE SCREENED TO SEE IF. 
THEY’RE ALREADY ON FILE... AND, IN THE CASE OF A CRIMINAI 
IN THE HOPES OF MAKING AN IDENTIFICATION. FINGERPRINTS 
OF SUSPECTED CRIMINALS AND THOSE FOUND AT THE SCENE OF / 
CRIME ARE RECEIVED HERE FROM POLICE DEPARTMENTS ALL OVEF 
THE COUNTRY. 


10 men classify WHILE THE LADIES ARE BUSY, THE MEN ARE BUSY, TOO — 

CLASSIFYING NEW INCOMING PRINTS. ALL PRINTS SENT TO 
THE FBI FOR A RECORD CHECK ARE SEARCHED SO POLICE CAN 
BE NOTIFIED AT ONCE OF ANY CRIMINAL RECORD. THIS IS 




(fade In ) 


NEXT STOP WAS IN THE P^J^RAPHIC SECTION WHERE THE 
UP PER -RIGHT HAND CORNER OP EACH NEW FINGERPRINT CARE^ 
IS PHOTOGRAPHED. THIS IS THE WAY THEY MAKE INDEX CARDS 
THE UPPER-RIGHT HAND CORNER CONTAINS ALL THE INFORMAT 10 
NEEDED — NAME, BIRTH DATE AND SO ON, 

EVERYTHING IS DONE IN A JIFFY. THE ROLL OF' FILM IS 
DEVELOPED ON A PHOTOSTAT MACHINE — EACH PRINT BEING 
EXACTLY THE SIZE OF THE INDEX CARD. THIS MACHINE 
HANDLES 1,250 CARDS AN HOUR... SAME AS THE CAMERA... AND 
IT SURE BEATS HAVING TO TYPE EACH ONE. 


8244-09i|-C - Episode 
SCENE 

13 copy machine 

14 paper out 


15 LS office 


16 looks in micro. 


Page 4 


NARRATION 


WHEN A CRIMINAL’S FINGERPRINTS ARE SENT IN BY POLICE, 

•». T+<c n t.cs r~L 


ONLY ONE CARD IS KEPT 


ANY 


REMAINING CARDS ARE FILED IN A JACKET ALONG' WITH A 
FRE3HLY PRINTED, UP-TO-DATE COPY OF HIS PGiriWB RECORD* 


THAT’S WHY THE FBI IS CALLED THE CENTRAL CLEARING HOUSE 
FOR CRIMINAL IDENTIFICATION IN THE UNITED STATES 
BECAUSE AFTER THEp &tXBZ^Lii 3sSB6BLBO» IT IS RETU^JED TL 
THE POLICE. . .AND THEY KNOW IN A MINUTE OF THEIR SUSPECT 
CRIMINAL ACTIVITIES ANYWHERE IN THE COUNTRY. 


THE FBI ANSWERS THOUSANDS OF REQUESTS EVERY- DAY FROM 
POLICE DEPARTMENTS SEEKING INFORMATION THROUGH FINGER- 
PRINTS — THE IDENTITY OF A LOST PERSON. . .DISASTER 

VICTIM. IN LESS THAN THREE DAYS, THE ANSWER IS ON ITS 
WAY1 


IT’S REALLY TERRIFIC HOW THEY CAN TAKE ONE LITTLE 
FINGERPRINT. ..PICK OUT A UNIQUE QUALITY. . .AND TRACE IT 
THROUGH MILLIONS TO THE RIGHT PERSON. MISTER CHRISTENSsL 
SHOWED ME HOW IT'S DONE... BUT ONE QUESTION STILL 
BOTHERED ME. HOW DO THEY GET SOMEONE’S FINGERPRINTS "3 
HE DOESN'T WANT TO GIVE IT? (pause) IT WAS AT FOOLISH 
QUESTION] I HAD LEFT MY PRINTS ON THE TELEPHONE. 
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SCENE 

17 gets bottle 

18 shows print 


19 title 

20 enter room 


21 pix starts 


i»-^tfiATION 

TO MAKE THE INVISIBLE THUMBPRINT AND PALM IMPRESSION 
STAND OUT, MISTER CHRISTENSEN USES A LIGHT COLORED 
POWDER. THAT’S BECAUSE THE PHONE IS BLACK. IP IT WERI 

m 

WHITE, HE’D USE BLACK POWDER. .';jr 

THERE. ..AS PLAIN AS DAY. NEXT HE WOULD PHOTOGRAPH IT - 
THEN LIFT IT WITH BLACK TAPE. THAT WAY, IP THE TAPE 
MARRED THE PRINT, HE’D STILL HAVE A PICTURE OP IT. 
DUST... PHOTOGRAPH. ..LIFT -- THREE MORE REASONS will 
CRIME DOESN’T PAY. BUT THE ESX HAS O < H&f\ 

To CA-rcH Uj 0 CZ R.Z — » 

AND NOW, THE. CASE OP THE ENEMY SPIES. 

AS A FEDERAL AGENCY, THE FBI'S NUMBER ONE JOB IS TO KZh 
AMERICA FREE OP ENEMY SPIES. IN ONE OF THE LECTURE 
ROOMS, THEY WERE GOING TO SHOW AN ACTUAL FILM TAKEN BY 

^ INVESTIGATI0N 0P AN enemy spy fsiU 

-RING EARLY SN WORLD WAR II. THEY GAVE ME A SEAT RIGHT 
UP FRONT. 

QUALITY OF THE FILM WASN'T VERY GOOD... BUT, AS EVIDENCE 
IT SURE DID THE JOB. THE FILM WAS TAKEN THROUGH X-RAY 
GLASS PROM AN OFFICE NEXT TO THE MEETING PLACE OF THE 
ENEMY SPIES. IT WAS ONE-WAY GLASS — THE FBI COULD SEE 
THROUGH IT, BUT TO THE SPIES, IT LOOKED LIKE A MIRROR. 






HEDIUK SHOT r.££r£^ttmdi^j£ front of desk. 


FADE 


3 


DIRK 

Yes, in peace, or war,., the FBI does a 
big job keeping our country safe td live- 
in. Tomorrow, we'll go looking for clues... 
and follow FBI agents step by step as they 
track down a bank robber. I hope you'll 
join me then. So lon^. 

FADE OUT 










FADE IN 


DIRK 

(turning toward 
camera^ walks over 
to desk) 

of t the r ?nTT n n °^ tD com P lete our Inspection 
of the FBI s modern Fingerprint Bureau. 

FADE OUT 



8244-094-C 

SCENE 

22 camera 


23 camera 



NARRATION 


A SPECIAL CAMERA TOOK MOVIES OF EVERYTHING THAT WENT 
ON... A CLOCK AND A WALL CALENDAR SHOWED THE EXACT 
TIME. THE ENEMY AGENTS WOULD BRING IN STOLEN SECRETS 
AND TURN THEM OVER TO THEIR LEADER — WHO WAS REALLY 
A COUNTERSPY FOR THE FBI. THE ROOM WAS ARRANGED SO THE 
SPY WOULD ALWAYS SIT FACING THE CAMERA. 


THIS WENT ON UNTIL THE FBI KNEW EVERY MEMBER OF THE SPY 
RING. 33 SPIES WERE ARRESTED AND "PUT BEHIND BARS. A 
PERFECT JOB — ONE OF MANY BY OUR FBI. 


sm- •% . ... . 



FBI (Live Ai) 

8244-094-C - ^.sode 3 
Doug Duitaman - 10/14/57 

1 Z ST.DAX - DETECTIVE OFFICE. SAME SET USED IN PREVIOUS EPISODE 
FADE IN 

DIRK 

(muttering to 
himself) 

I know it* a here someplace-,, 

(looks up to 

discover audience) ' 

wittfyou 1 * everyone * I'll be right 

(continues search, 
finally pulls out 
middle drawer) 

Here it is.,, - 

(pulla out tie) 

...One of the clues In today's big 

(starts around 
to front of desk) 

If you missed our first two episodes, 
my name is Dirk Metzger... 

(jumps up and sits 
on desk) 

...and l»m right In the middle of tellin* 
you all about the FBI ^ 


* 


CAMERA starts to dolly in. 


DIRK 

(continuing) 

or.^ c ^!/ olle ° tin * saf ° keepin « 

(gestures with 
tie) 

Is a vital part of FBI work. Police too 
that matter. Without clues, a criminal 
wouid seldom be caught. Luckily though, 
they all seem to forget something, ^ 

(jumps down off desk) J 

In gathering ray story on the PBI. 

(starts back * * - . 

around desk) 

• 8 ot 1° visit the scene of a make-believe 
murder. It was a training exercise for new 

why n i S call it! ! 1U6S W6re planted * That's 


- — ■ ~'‘Tp.r.> 


"vr 


FADE OUT 
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NARRATION 


1 title 


...THE CASE OF TOO MANY CLUES 1 


^ 2 search scene 


3 put in bag 


IT TOOK PLACE IN A WOODED SECTION NEAR THE FBI ACADEMY 
IN QUANTICO, VIRGINIA. A WOMAN’S BODY HAD BEEN FOUND. 
IT WAS ONLY A DUMMY, OF COURSE — BUT AS TRAINEES, OUR 

JOB WAS TO FIND EVERY SINGLE PLANTED CLUE. THE NECKTIE 

\ • 

WAS EASY. 

¥■ 

IN REAL LIFE, CRIMINALS RARELY LEAVE SO MANY CLUES. 

BUT THE TRAINEES LEARN THAT EACH PIECE OF EVIDENCE MUST 
BE PROPERLY COLLECTED, IDENTIFIED AN) EXAMINED ... OR IT 
IS OF LITTLE USE LATER ON IN THE COURTROOM. 


4 measure 


5 agents search 


THE LOCATION IS IMPORTANT, TOO. THEY MUST. RECORD 
EXACTLY WHERE EACH CLUE IS FOUND — RIGHT DOWN TO THE 
INCH. 

I DISCOVERED THERE’S A LOT OF DETAIL REQUIRED IN SEARCH] 
THE SCENE OF A CRIME... AND I FELT PRETTY LUCKY THAT THE 


1 
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NEW AGENTS LET ME HELP. I DID PRETTY GOOD, TOO IF 

DO SAY SO MYSELF. I WAS FIRST TO FIND tttr guu 4 - 
.45 AUTOMATIC. (pause) ft y - wnw jE-HgW- T T°V r To HANPL E 
I 0NE ‘ THANKS T.n ■ ,ar.gm . jagT r -B t mr im fntry PTflfT i Tn 
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82 l 4 M.- 09 l 4 .-C - Episode 
SCENE 

8 find shells 

9 measure 


10 walk to door 

11 closer angle 

12 CU Dirk 


Page 2 


NOT PAR AWAY, I FOUND TWO FIRED SHELLS. I PICKED THEM 
UP WITH A TWIG SO I WOULDN’T MAR THE CASINGS. IF I 
SCRATCHED THEM. ASEHTs4wH&^bI"aBLE TO CHECK TO SEE 
IP THEY WERE FIRED BY THE SON I HAD JUST FOOT). 

OF COURSE, ALL THIS CALLED FOR MCRE MEASUREMENTS. 

(wait three seconds)... SEARCHING THE SCENE OF A CRIME 
— MAKE-BELIEVE OR NOT — WAS AN INTERESTING JOB#*'* BUT 
ONE THING STILL BOTHERED ME. WHAT CAN THE FBI FIND OUT 
FROM ALL THIS EVIDENCE? 

(dissolve to) 


. c. nmjtwsm in charge is a man named parsons — 

MISTER DONALD J. PARSONS, WHO HAS BEEN WITH THE FBI FOR 
MORE THAN 2,0 YEARS. 


I OUESS MAYBE HE HAS A JHU 1 BJISH OR anm.ll . 11 1 . H WH0 I3 

A MICKEY MOUSE CLUB FAN... BECAUSE THE MINUTE I TOLD Elh 

WHAT I WANTED... AND FOR WHOM, HE IMMEDIATELY PICKED UP 
THE PHONE. 


I DIDN-T KNOW IT AT THE TIME, BUT THEY HAD JUS^ RECEIVED 

WORD OF A BANK ROBBERY IN NEW YORK... SO HE CALLED IN ONE 

OF HIS STAFF - AGENT RENE BIDEZ TO LET ME FOLLOW THE 
CASE} 
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8244“094-C - Episode ^ 

SCENE 


13 title 


I CALL IT, THE CASE OP THE BUNGLED BANK ROBBERY. . .AND 
YOU’LL SOON SEE WHYI 


14 down hall 


15 title 

> •$ 


I FOLLOWED AGENT BIDEZ DOWN THE HALL TO A ROOM CALLED 
THE DOCUMENT SECTION. THAT’S WHERE THEY HAD THE FIRST 
BIG CLUE... 

...THE MISSPELLED NOTE! 

,&• 


16 walk into room THE DOCUMENT SECTION IS WHERE ALL HANDWRITING AND 

FORGERY CASES ARE HANDLED. " IN THIS CASE, THE BANK 
ROBBER PASSED A NOTE TO THE TELLER. IT WAS QUICKLY 
SENT TO THE FBI... MARKED SPECIALS 


17 pull out note LIKE ALL EVIDENCE, IT WAS WRAPPED IN PLASTIC. . .FOR 

PROTECTION. IT READ, "THIS IS A STICK UP. BE QUITE 
AND LIVE." ANYONE CAN SEE THE ROBBER MEANT TO SAY 
"QUIET" INSTEAD OF "QUITE" — BUT THIS WAS THE FBI’S 
FIRST IMPORTANT CLUE. 


18 to files 



AS I WAS-SOON TO FIND OUT, ONE OF THE ;FBI’S MOST 

r 

IMPORTANT LABORATORY AIDS IN FIGHTING CRIME IS THE 
REFERENCE FILE$. .AND THAT’S JUST WHERE THE HANDWRITING 
EXPERT HEADED. CONTAIN# ALL KINDS OF HAND- 

WRITING SAMPLES... COPIES OF FORGED CHECKS. . .ANONYMOUS 
LETTERS. . .AND EVERY KNOWN MAKE OF TYPEWRITER LETTERS. 
THE JOB IS TO MATCH THE NOTE AGAINST SIMILAR NOTES USED 
BY BANK ROBBERS IN THE PAST. 



g plllj -nglj-fl - Episode 
SCENE 

19 finds note 


( 
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| 

NARRATION 


LOOK! THE SAME NOTE! WELL, ALMOST ANYWAY. THE WORDS 
“HOLD UP" HAVE BEEN CHANGED TO "STICK UP" - BUT "QUIET" 
IS ALSO MISSPELLED. 


20 oorftpares note 


THE HANDWRITING EXPERT NOTES THE PRINTING IS PRACTICALL 
IDENTICAL. . .AND HE IS ALMOST CERTAIN ONE MAN WROTE BOTH 
NOTES. ON THE BACK, HE FINDS WHAT HE NEEDS — THE MAN' 
NAME. 


21 waves goodbye 


I LEFT THEN BECAUSE I KNEW THE EXAMINER WOULD HE BUSY 
FOR THE NEXT FEW MINUTES. HE HAD TO RELAY THIS 
INFORMATION IMMEDIATELY TO THE FBI AGENT IN CHARGE OF 
BANK ROBBERY INVESTIGATIONS. 


22 CU examiner 


IN A MATTER OF MINUTES. . .AND WITHOUT- MOVING MORE THAN 
15 FEET FROM HIS DESK, THE FBI AGENT WAS SENDING OUT % 
NAME OF A GOOD SUSPECT. I GUESS THAT'S WHAT THEY MEAN 
V HET-THEY SJHT "* URIMIMAL’^AWAXA#AKE§^ 4 g^TAffi^,,j ffKSJ 

(fade out) 
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